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FADE | N:

EXT. ONE WAY CI TY STREET - DAY
A luxury car idles, driver's side to the curb.
The DRIVER s munbl ed frustration drifts fromthe open w ndow.
DRI VER
Ckay, | can make do with a couple of
hundr eds?. .. Pl ease?
I NT. LUXURY CAR - DAY
The driver's hands paw t hrough an enpty WALLET.

DRI VER
A twenty? Aten? I'Il take anything.

The hands close the wallet, then open it. Again and again.

DRI VER
Cone on!...Ckay, that's it.

He tosses THE WALLET out the w ndow.

EXT. ONE WAY CI TY STREET - DAY
THE WALLET flies out of the car wi ndow and heads toward. ..

G NA ALLEGRETTO, 34, a determ ned dynanp in a pants suit
that flaps faster as she accel erates past the car.

The wal |l et SMACKS G na's head and SPLATS onto the concrete

G NA
What the...?

G na bends over to see what hit her

She's distracted by a hole worn through her left dress shoe,
kind of like the hole in her right shoe.

G NA
Ah, man. Not today.

She puts themtogether and w ggles the toes poking out.

G NA
At | east they match

She straightens, conposes herself, wal ks past the wallet and
t hrough the inposing doors of a bank entrance.



I NT. BANK, RAY'S OFFI CE - DAY

A smal|l den of slick pretension decorated with photos, awards,
and ot her ponpous artifacts.

In the corner, clad in a cheap suit and tie, RAY FOLEY, 37,
sits behind an ancient conputer display on his desk.

I mpatient, Ray works on a tablet conmputer balanced in his
[ap. In between taps, he directs obsequious grins at...

...an even | ess patient man standi ng behind the guest chair,
MR. BRAWNER, 56. Robust and burly enough to al nost burst his
expensive suit, Brawner edges toward the hallway door.

RAY
Hol d on, M. Brawner.

G na peeks in fromthe hallway and sees Brawner

G NA
Are you the | oan guy?

Brawner beans at his excuse to |leave. G na steps in

G NA
Fol ey, right?

Brawner | oses his smle to the unintended insult and nods
t owar ds Ray.

RAY

M. Brawner, |'ve got the noney.
G NA

Awesone. So, |'ve got this great

i dea for a food business --

RAY
Real | y? Not now.

MR, BRAVWNER
Fol ey here wants to put his noney in
ny hedge fund.

G na doubl e blinks.

RAY
It's a private partnership for
i nvestors who can afford a very |arge
m ni num i nvestment in an aggressively
managed portfolio.

G NA
Aggr essi vel y managed. .. what now?



RAY
It invol ves advanced strategies |ike
| everaged, |ong, short, and derivative
posi tions.

MR, BRAVWNER
(off her blank stare)
It's a bet on other investnents.
And, Foley, you can't even pay the
mai nt enance fee, let alone --

RAY
But |'ve got it. See? Coming up now...

Ray shows himthe tablet. GZZZZT, it craps out.
Brawner snmiles at G na. He turns and poker-faces Ray.

MR, BRAVWNER
Fol ey, |'ve got people waiting.

Brawner exits into the hallway and hurries away.
Ray rushes to the door and calls after him

RAY
M. Brawner, please. You understand
technol ogy. Things |ike this happen.
It's a tenporary set...back...

Ray stal ks back to his desk and sl ans down the busted tablet.

RAY
(sarcastic)
Oh pl ease, sit.

He scans his conputer screen. He peers over it and zeroes in
on the holes in her shoes.

RAY
Ms. Allegretto, may | call you G na?
(before she can reply)
G na. Open toed shoes? At a | oan
revi ew?

G NA
Open toed? No, they just have... My
| call you Ray?

RAY
It's agai nst policy.

Ray gets back to his screen. Unconfortable silence.
G NA

It's not as bad as it | ooks.
( MORE)



A NA (CONT' D)
You know, you think you'll get through
college, get a job, nove into a nice
pl ace. Maybe get a car and --

RAY
G na, just your job history, okay?
G NA
I was working and going to school.
Juni or year, | got laid off. But I
got anot her gig. That conpany went
bust. So, I'm 1l ooking for work again

and everyone's telling ne | need
nore training. And I'mlike, already
up to nmy ears in school debts so --

RAY
(heard it all)
You thought you'd start your own

busi ness.
G NA

I only need two thousand.
RAY

For

(reads conputer screen)

meat bal | s?

G NA

It's the new fast food. You know. On
the street? Like hotdogs.

RAY
Right. Even if you had the next
McDonal d's, with your credit --

G NA
I know, | know, but, see, |'ve got
ny famly reci pe and people love it
and | will do whatever it takes to --

RAY
G na, you obviously don't understand
financial instrunments.
G na, frustrated, stands.

A NA
Vell, guess I'Il get ne one of those.

EXT. ONE WAY CI TY STREET - DAY

G na charges away from her enbarrassnment and frustration
She slips on THE WALLET and falls onto the sidewal k.



Gna grabs it and raises her armto hurl the rotten cherry
on her awful day. Stops. Clutches it like a life preserver.

She opens it. Enpty.
G NA
No noney. No plastic. Not even an
ID. O course.

Ganst as approach. She pockets the wallet and scrans.

EXT. URBAN PARK PAVI LI ON - DAY

G na, catching her breath after her escape, wanders through
the kids, tweens, and teens that run, bike, scooter, and
skateboard in and around the stone and tinber structure.

A hotdog cart near one of the pillars catches G na's eye.
The sign on the side reads: BEN S DOGS.

Absently, she reaches into her pocket. She feels the wallet.
And sonething else. Gna pulls it out. A five peeks out.

Wth a how d-1-mss-that frowm, Gna strolls to the cart.
The vendor, BEN DARSEK, 34, pops open the steaner.

BEN
Get you sonet hi ng?

He's not bad | ooking. G na beanms for the first tine today.

G NA
Chi cago dog and a pop.

She notices himstaring at the holes in her shoes.

G NA
They' re opened toed.

BEN
Sure. Chips with that?

G na eyes the five. Face scrunches as she adds in her head.

BEN
On ne.

G NA
Thanks.
EXT. PARK BENCH - DAY

Gna flips through a castoff newspaper while she savors her
| ast bite of hotdog.



Still hungry, she opens the wallet. Enpty. She tosses the
wal | et onto the newspaper. Above where it |ands, she sees an
ad: Connie's - SHCES - $50.

She opens the wallet and discovers a ten and two twenties.

Clutching the wallet, she wal ks slowy, then faster.

I NT. APARTMENT BUI LDI NG - LOBBY - DAY

G na' s fast wal king feet, now in NEWSHCES, carry her in

I NT. APARTMENT BUI LDI NG MANAGER S OFFI CE - DAY

Si | houetted by the glow of the security video display on his
shabby desk, the MANAGER sits and flips through receipts.

On the screen, Gna races through the |obby to the stairs.
Her nmovenent catches his eye.

MANAGER
G nal!

He shoots out of his chair and bolts out the door.

| NT. APARTMENT BUI LDI NG HALLWAY - DAY
Breat hl ess, G na races out of the stairwell
The manager's footsteps and angry voi ce echo behind her.
MANAGER
Don't make nme call the cops!
I NT. G NA'S APARTMENT - DAY
G na charges in, slans the door, and |locks it.
MANAGER (O. S.)
Gna, | was just kidding about the

cops. Open the door. Be reasonabl e.

She hears the manager fiddle with his keys. She scans the
bare apartnment for sonmething to block the door and sees...

...a lone painting on the wall...a few candl es here and
there...a twin size mattress on the fl oor.

The manager pounds the door.

MANAGER (O S.)
You can't hide in there forever!



7.
G na pushes sideways into the door, pressing the wallet into
her hip. She feels it bulge. She opens the wallet and finds
a wad of hundreds. Amazed, she fan counts it. She unl ocks
t he door. The manager yanks it open.

MANAGER
Gna, I'mgoing to have to ask you --

G na hands himthe cash. Stunned, he lets her pass.
G NA
Lock up, will you? 1've got to go
pi ck up a few things.

INT. BIG BOX STORE - N GHT

G na takes the last of the office equi pnment out of her cart
and places it on the counter with the rest of her stuff.

A CLERK rings it up. Gna pulls out the wallet. Nothing.

G NA
Probably don't really need these.

She shoves a stapler and printer back.

The clerk subtracts them out and gl ances at...

...the long Iine of custoners that's getting |onger.

G na opens the wallet. She shoves back a few nore itens.

G NA
Try it again.

Checks the wallet. Still enpty.

She shoves back everything but a phone and | aptop. GRUMBLES
fromthe line. The clerk rings it up.

CHA- CHI NG $1, 452. 00 on the cash register readout.
G na braces. Opens the wallet. Mney, so nmuch noney.

She hands it all to the clerk, exactly $1,452.00.

MERCHANDI SE RETURN COUNTER

Ray | ays his dead tablet on the counter. Irritated, he turns
his head to find a clerk to berate. He pivots to look in the
ot her direction and sees...

G na heading his way pushing a cart with boxes in it.

As she passes, Ray hurries to block her.



RAY
Not so broke, Ms. Allegretto?
A NA
Hel | o, Ray. Maybe | found one of

your fancy...
Shoves her cart at him

G NA
|

... financi al nstrunents.

He hops out of the way. Perplexed, he watches her exit.

I NT. G NA"S APARTMENT - DAY

Morning sun filters through the blinds onto the | one painting.
G na, now in casual wear and her new shoes, sits on her
mattress, nobile phone to her ear, |aptop open. She l|istens
to ON-HOLD MUSI C. TECH SUPPORT pi cks up.

TECH SUPPORT (V. O.)

Your account's still good.
G NA
Awesone! | got one nore question.
TECH SUPPORT (V. Q.)
Yes, you still get ten free gigs.
G NA
No, it's about...If you found
sonething really valuable, but, |ike

you couldn't explain it, would you
talk to anyone about it?

TECH SUPPORT (V. O.)

Lady, | just work here.
G NA
Sounds a little nuts, | know, but --
(CLI CK)
Fine. | was hungry anyway.

She grabs her jacket, shoves the wallet in the pocket, and
opens the apartnment door.

EXT. APARTMENT BU LDI NG - DAY
G na strides out of the entrance and down the street.

Ray sneaks out from behind a bush and follows her.



EXT. URBAN PARK PAVI LI ON, HOTDOG CART - DAY
Fei gni ng nonchal ance, G na neanders toward the hotdog cart.
Ben, busy with custoners, doesn't see her, but...

.Ray, hiding behind a pillar does.

As she passes Ray, she pulls the wallet from her jacket and
opens it.

Ray sees that it is enpty. Totally.
G na, bummed, stows the wallet and does a one-eighty.
Ben sees her |ovely backside and grins.

BEN
Hey, open toes. CGot new shoes, eh?

Enbarrassed yet pleased, Gna turns and strolls to the cart.

Ray slips behind another pillar to get closer.

BEN
What can | get for you?
G NA
Not hi ng. Not right now.
BEN
What ? | saw you eat yesterday. You
loved it.
G NA

Look, ah. It's Ben right?
Pl eased to be renenbered, he sniles and nods.

G NA
Ben, |'m broke, okay? Totally busted.

BEN
So you blew it all on the shoes.
You. .. They | ook good, though.

Not sure how to respond, she forces a snile

BEN
Tell you what. | can take the hit.
Let ne fix you a chili dog.
G NA
Ben, no. If | can't give you anything
for a neasly hot...| nmean.

( MORE)
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A NA (CONT' D)
Your hotdogs are good. They're great.
| shoul d go.
BEN
You wanna give ne sonething for it?
Tell me your nane.
The forced sm | e becones real
Ben places a hotdog in a paper tray.

She starts to speak.

BEN
But, it's gotta be your real nane.
He | ays on the chili and cheese.
G NA

Oh, you' ve done this before.

BEN
Vell. ..

He | ays the hotdog tray on the cart in front of her.

She pulls the wallet fromher purse and opens it to
reveal ...chili dog noney. She hands hi mthe cash.

Stunned and confused, Ray stares at the wallet.

BEN
So now you're not going to tell ne?

G NA
Gna. Gna Allegretto.

She grabs the dog and bites it.

EXT. APARTMENT BUI LDI NG - DAY
G na and Ben stroll to the entrance wal kway.
A NA

...and then he says, you just don't
understand financi al instruments.

BEN
Jerk. This neatball thing. You shoul d
do that. | could help you.

G NA

I kind of want to --
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BEN
-- doit on your own. | get it.

G NA
It's not that. It's just...there's
some stuff | gotta figure out first.
She wal ks to the door.
BEN
Ckay, then. Wen you get it al
figured out..
She smles and waves to him She turns and goes in.

Ben, a bit disappointed, but hopeful, anbles down the street.

I NT. G NA"S APARTMENT - NI GHT
The glow of city lights filters through the blinds.

G na perches on her mattress, laptop in her lap, typing and
scrol ling.

On the screen, articles about noney and magic flip by.
A NA
Magi c wal I ets...lanps, beans? No.
Charms, horseshoes, wands. Wallets,
weal th, treasure, gold...No, nobney,
focus on noney. Cash maybe...?
She |l ays the wallet on the floor and stands.
She crosses her arnms and ains a genie nod at it.
G na peeks into the wallet. Nothing.
She gathers candles fromaround the roomand |ights them

She does a sign of the cross, kneels and prays. Does a ful
bow with her forehead to the floor.

G na throws up hand signs, gestures, full body contortions
whi ch | eads to...

...a spasmof wild and crazy danci ng.
LATER
The | ast candl e wi nks out.

The |l aptop rests on a corner of the mattress. The web page
on the screen reads: Mental Health Hotline - We Understand.
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Near the laptop, G na sits and tal ks on her phone to a CRISIS
COUNSELOR.

G NA
(wearily)
Yes, it's leather. How many tines
you gonna ask ne that?

CRI SI S COUNSELOR (V. Q)
Gna, it's a process. So, this |eather
wal | et gave you noney to buy shoes.
Let me ask, were they |eather too?

G NA
Yeah, but what does that have to do
w th the noney?

CRI SI S COUNSELOR (V. Q)
You spend a lot of tinme with | eather
items don't you G na?

A NA
Sorry. You crossed the creepy line.

G na hits the OFF button. Recovers.
Hol ds the wal | et near her nouth and speaks quietly.

G NA
Ckay, if you can hear me, text ne.
(bl ank phone screen)
O an email's good.
(still blank)
I know what it is. |'msuch a piggy.
Thanks for buying ne all this stuff!

G na peers at the wallet, her phone, her conputer. Nothing.

G NA

(puppy tal k)
Who's the best wall et ever? You are.

Yes, you are. Yes, you are.

G na lays the wallet down. She stands and paces around it.

G NA
What are the rules? Are you enpty
for real now? Do you, like, recharge

over night? Were did you cone fron®
She checks wi ndows and corners for mcs and caneras.
A NA
(at the walls)
Am | bei ng punked?

G na, defeated, flops onto the mattress.
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G NA
Li ke I know anybody who has t hat
ki nd of noney.
(at the wallet)
What the hell do you want?

INT. G NA"S APARTMENT - DAY

G na wakes up and sees the wallet next to her. She grabs it
and opens it. Enpty.

G NA
Fun's fun, but | need sone real noney.
She sits up, grabs her phone, and calls nunber after nunber.

G NA

Hello Ms. Cullen...This is...Yes, |
sent nmy resune in [ast week and...COh.
Thanks.

(anot her numnber)
Good norning M. Kelm This is Gna
Al'legretto...Yes, for the
assistant...and there are no
ot her...Thanks for you tine.

(anot her)
Hello M. Raynpbs. Your website had a
position in...None at all? So, when
do you think you m ght be hiring?

Gna's frustration builds as the calls neld into an i ncoherent
torrent of words finishing with...

A NA
...Your ad...it's exactly what |
| ove to do. How about if | --

(CLI CK)
-- Take. A. Break.
INT. G NA'S KITCHEN AREA - DAY

The wal | et seens very small, sitting by itself on the vast
expanse of the Form ca counter

Beyond the forlorn wallet, Gna grabs a m xing bow fromthe
sparsely popul ated shelves and sets in on the counter.

She inspects the alnost enpty refrigerator and the frozen
wast el and of its freezer.

G na peers into her bedroom Her open |aptop |oons |arge.
G NA

You know what? This tine? Y all can
wait for ne.
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She grabs the wallet and gives it a what-the-hell |ook.
d NA
You up for shopping?
EXT. APARTMENT BUI LDI NG - DAY
G na dashes out the door and heads down the street.
Ray peeks from behind a bush and follows her.
She | ooks back. He ducks into a storefront.

She continues. He peeks out and follows her.

I NT. BI G BOX STORE - DAY
Ray peeks around the end cap of the neat aisle and sees...

... G na balance three packages of Italian sausage on one
hand and hold the wallet in the other.

She looks in his direction. He hops back out of sight.
A FEMALE SHOPPER rounds the corner behind G na
A NA
(to the wallet)
I's three too many?

The shopper hears G na and steals a furtive glance as G na
pl aces the packages into her cart.

G NA
(to the wallet)
Ckay then, give ne a sign
G na | ooks up and sees the shopper
Confused but ganme, the shopper flashes her the Horns Sign.
G na, abashed, timdly returns the sign and turns away.
Ray peeks around the end cap again and sees...
...Gna open the wallet and stare into its enpty folds.
G NA
| need that sausage. Wat do you
know about neatbal | s anyway?

G na shoves the wallet in her pocket and rolls her cart down
the aisle. Ray, eyes on the wallet, follows Gna to the..
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CHECKQUT LI NE

Ray sees Gna in line and hurries to get in behind her

A LARGE CUY steps into line first. Ray |eans around him The
guy | ooks annoyed. Ray ignores himto watch G na open the
wal l et. As Ray can see, it's enpty.

G na steps up to...the same clerk as before. Both bunmmred.

CLERK
So, are we playing chicken again?

G na gives a weak grin
The clerk rings up the sausage ingredients.
CHA-CHI NG The total cones up
Ray |l eans in closer. Large guy gets angrier.
G na takes a breath. She opens the wallet. Stunned snile
G na pulls cash out of the wallet and hands it to the clerk
RAY
(to large guy)
Did you see that? It was --
(off his gl ower)
@uess not.
G ddy with the possibilities, Gna rolls her cart out.

Ray bolts fromthe line, giddy with his own possibilities.

INT. MR BRAWNER S LI MO - DAY

CHARLIE, the chauffeur smles as M. Brawner slides into the
back seat, a cluttered yet el egant nobile office.

Brawner reaches for the door handl e.

MR, BRAVWNER
Charlie, I've got a lunch at --

Ray | eans in through the open door.

RAY
Hell o M. Brawner.

Charlie snaps his head around, body on high alert.

Brawner returns a don't-bother head shake.
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MR, BRAVWNER
| thought we settled this.

RAY
M. Brawner, | know you're smart
enough to change your mnd if there's
new i nformation

MR, BRAVWNER
Make it quick. And it better not be
that you got a new tablet.

RAY
| have an investnent partner.

MR, BRAVWNER
| guess it's too nuch to ask that it
be someone |'ve actually heard of.

RAY
It's nore of a...he prefers to remain
anonynous.

MR, BRAVWNER

So | should roll the dice on two
unknowns i nstead of one?

Brawner sees Charlie point to his watch

MR, BRAVWNER
You really want to do this? Fine.

Brawner runmmages through a file case and pulls out a contract.
Ray, eager, watches as Brawner wites in a fewitens.
Brawner hands Ray the contract. Ray scans it.
RAY
M. Brawner, |I'msure this is the
start of a...
Brawner hands Ray a pen. He signs and hands back the contract.

RAY
...mutual l'y beneficial relationshinp.

MR, BRAVWNER
Ri ght. You' ve got a nonth
I NT. G NA"S KI TCHEN AREA - DAY
Tongs nudge neatballs around the pan of sizzling olive oil.

Inmmersed in the aroma, G na ains her voi ce heavenwar d.
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G NA

| know, Ma. | should a put in veal.
But nobody eats that anynore.

She plucks nmeatball. Blows, bites, and savors it.

G NA
And they taste just fine.

INT. G NA"S KI TCHEN AREA - LATER

On the counter, steamrises fromneatballs cooling in an
alumnumfoil food container

Tongs drop the | ast neatball drops into the container.

G na pushes the Iid onto the container, admres it, and places
it on a stack of two other seal ed containers.

She | ooks past the containers.
Agai n, the open laptop in her bedroom | oons |arge.

G NA
Better get back to it.

G na w pes her hands on a towel and heads to the bedroom

INT. G NA"S APARTMENT - DAY

Gna sits on the mattress and faces a half-witten cover
letter on her |aptop. She tal ks her way through witing it.

G NA
Your factory could use a self-starter
l[ike ne...No...l'"ma hard worker and
learn fast. Yikes...l love...lI
| ove...assenbling the sane thing
over and over in factories with no
wi ndows. | love sitting in tiny cubes
filling in forns that nake no sense.
I love that you lay ne off every
tinme the market drops. Cripes!

G na gazes at the containers of neatballs on the counter
She stands and marches to the kitchen.
EXT. APARTMENT BUI LDI NG - DAY

Ray peeks around a corner and sees Gna fly out the door
carrying a covered foil pan.

He foll ows her down the street.
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EXT. URBAN PARK PAVI LI ON, HOTDOG CART - DAY
Ray watches G na set the foil pan on Ben's hotdog cart.
G na hands Ben a neatball on a toothpick
G NA

You'll love it. You'll love yourself

for eating it.
He takes a bite. Savors it. WIfs down the rest.
A REGULAR CUSTOMVER steps up to the cart.

REGULAR CUSTOVER
So Ben, selling neatballs now?

G na and Ben exchange what-the and why-not | ooks.
BEN
Ah, yeah. How many you want ?
(sotto voce to G na)
You got nore of these?
EXT. URBAN PARK PAVI LI ON, HOTDOG CART - DAY
Gna lugs the foil pans of neatballs to the hotdog cart.

From around a corner, Ray watches themload neatballs into
the cart and sees the |ine of eager custonmers get |onger.

The first in line, a SKATEBOARDER, 15, steps up

SKATEBOARDER
Meat bal | s. I ndeed. Load nme up.

G na piles nmeatballs onto a paper plate and hands it to him
Ray gets into the |line and watches...
...the skateboarder bite into a neatball.

SKATEBOARDER
Now that is magic.

G na, nervous, touches the pocket bulging with the wallet.

A NA
No. No magic. Really.

Skat eboarder hands G na a twenty.
A NA

Got anything smaller? | just got
started. Don't have much change.
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Ray scurries up behind the skateboarder

BEN
It's cool. I've got --

RAY
Maybe you shoul d check that wallet.

G NA
(to Ray)
You gonna buy a few balls or do |
bust yours?
Ben, eyes on Ray, hands the skat eboarder change.

RAY
Just want to tal k business.

Skat eboarder rolls away. G na scow s at Ray.

RAY
Lat er then.

Ray backs off and nelts into the crowd.

BEN
What ki nd of busi ness?

A NA
You know. You start making noney.
They all want a piece.

At a nmad pace, they dish out neatballs and rake in cash.

INT. RAY'S CAR - N GHT

Ray |l eans fromthe driver's seat to get a better |ook at
G na and Ben cl osing down for the day.

EXT. URBAN PARK PAVI LI ON, HOTDOG CART - N GHT

G na stacks her enpty containers. Ben folds up the cart.

G NA
That was...fun. Thanks.

BEN
You' re com ng back tonorrow, right?

G NA
Uh, yeah. Yeah, guess so.

She heads hone. Ben rolls his cart in the other direction.
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INT. RAY'S CAR - N GHT

Ray revs up the engine and follows G na.

EXT. APARTMENT BUI LDI NG - N GHT
Dog tired, Gna finds her key and opens the w ndowed door.

Ray sneaks out of the shadows and grabs her arm She breaks
t he hol d, charges through the door, and slans it.

G NA
(muffled by door)
Back off! 1'Il call the cops.

Rai ses her phone to show himshe's ready to call

RAY
Go ahead. And while you're at it,
explain that wallet to them Yeah, |
saw it. Enpty, and then you pul
noney out of it.

G na taps nine...one..

RAY
O, how about if | get the IRS
sniffing around your precious wallet?

G na stops tapping.

G NA
Go sniff...yourself!

RAY
Who do think they'Il believe, G na?
A deadbeat |ike you? They don't |et
you keep wallets in jail

G na, defeated, opens the door. She pulls out the wallet.

G NA
You get this? You | eave ne al one.
No squealing to the IRS or anybody.

RAY
Deal .

He takes the wallet and strokes it. Creepy.

RAY
Nowadays wealth is a nunber in a
conputer. A nunber that can be
tracked. But this? Cash

( MORE)
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RAY ( CONT' D)
No work or worry. No saving,
accounting, or taxes. | can finally

be the noney man!

G na, scared by his wild behavior, backs away.

EXT. BANK PARKI NG LOT - DAY

SUPER: A MONTH LATER

G na and Ben dole out neatballs to a long |line of custoners.
The sign on Ben's cart now reads: G na's Meatballs.

Ray, terrified, sprints toward them

Racing after him M. Brawner.

RAY
You gotta hel p ne!

BEN
G na, what the hell?

Terrified, Ray waves the wallet around and babbl es.

RAY
| signed a contract for his hedge
fund. But this blasted wallet won't
work! He's gonna jail me for fraud!
["1l give it back! Just help --

Brawner grabs Ray by the arm

A NA
| don't need it.

She nods toward the long |ine of eager custoners.

BEN
(to G na)
What's he tal king about ?

A NA
That stuff | had to work out? | think
it's worked out.

MR, BRAVWNER
Foley, I'mcalling the authorities.

RAY
Wait! Wait. She can fix this.
(to G na)
Just tell ne how it works.
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G NA
Don't know.

She leans in close to tell her secret.

G NA
But | think it's for making neatballs,
not noney.

RAY

Meat bal | s? Yeah, that's it! Mke
stuff. Do sonet hi ng!
(to Brawner)
["1l just take this wallet and --
Brawner westles the wallet from Ray.

BRAVWNER
That's enough crazy for today.

Brawner throws the wallet into the bushes.

EXT. SIDEWALK - DAY

The wal | et pops out on the other side of the bushes, |ands
on dusty concrete, and gets kicked around by passing feet.

The SKATEBOARDER rolls onto it, stalls, and falls.
He shakes off the pain and picks up the wallet.
FADE TO BLACK

SKATEBOARDER (Q. S.)
What the...?
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