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FADE | N:

EXT. G NA'S APARTMENT BUI LDI NG ENTRANCE - DAY

From behind the trees around the building' s iron gate cone
t he GARBLED ANGRY SHOUTS of a woman and man.

RAY FOLEY, 37, in a tacky suit that reeks of slick pretension
argues with G NA ALLEGRETTO, 28. She wears jeans and a T-
shirt, but is every bit as determ ned as Ray.

They tussle over a pushcart. Its sign reads “Gna’s
Meat bal I s.” G na backs through the gate and slans it.

A NA
Back the hell off!

Ray grabs the cart. They both pull on it, back and forth, in
and out of the gate.

RAY
You forgot sonething.

G NA
I"mcalling the cops.

RAY
Go ahead. Explain that wallet to
them..Yeah, | sawit. Enpty, and
then you pull noney out of it.

Ray yanks the cart away from G na.

RAY
Want the cart? Gve ne the wall et.

G na slans the gate shut.

A NA
"1l get another one.

RAY
| don't know what's going on, but if
| call the IRS and they start sniffing
around, you better --

G NA
Go sniff yourself!

RAY
Who do think they'Il believe, G na?
That wallet won't help you in jail.

G na, defeated, opens the gate. She pulls out the wallet.



G NA
You get this? You | eave ne al one.
No squealing to the cops or anybody.

RAY
Deal .

He takes the wallet. He caresses and strokes it. Triunphant,
he holds it out and admres it.

RAY
Nowadays wealth is a nunber in a
conputer. A nunber that can be
tracked. But this? Cash. No work or
worry. No saving, accounting, or
taxes. | can be the noney nan!

G na, scared by crazy Ray, backs away.

EXT. RAY'S OFFI CE BU LDI NG, S| DEWALK - DAY

Eyes wide with excitenent and his head churning with big
deal s, Ray al nost skips down the street.

He pats his jacket pocket and snmil|les when he feels the wallet.
A luxurious linmo rolls up along side him Ray stops.

The linp stops and the backseat w ndow slides down. MR
BRAWNER, 56, a hefty hedge fund manager in an expensive suit
pokes his head out.

BRAVWNER
Ray, | hate to be a bother, but would
you by chance be any closer to
accruing the m ninmumfor our contract?

Just the opening Ray was waiting to hear. He grins and reaches
into his jacket pocket for the wallet.

RAY
Wl cash do?

BRAVWNER
No one's crazy enough to carry around
two hundred grand, but then, it's
you isn't it?
Ray fondl es the wallet.

RAY
Do you want the noney or not?

Brawner gives hima whatever-hit-ne-with-it | ook

Ray grandly opens the wall et and finds..not hi ng.



RAY
But, it was just working. | --

BRAVWNER
GQuess it's in your other wallet, eh?

He gestures to his driver and the linmp rolls away.

Dej ected, Ray watches it disappear in traffic.

He glares at the wallet as though he's going to toss it.
Trenbling with confused rage, he shoves it into his pocket
and stal ks off.

I NT. RAY'S OFFI CE - DAY

The interior |ooks as pretentious and parsi noni ous as Ray,
who sits at his snmall desk, huddl ed over the enpty wallet.

He quietly negotiates with it as though it were another
busi ness person.

RAY
What is it you need? What can | do
for you?
Ray cl oses the wallet.
RAY

There nmust be some conmon ground we
can find here.

He sneaks a peek inside of it. Nothing. He tal ks | ouder.
RAY
Cone on. Everybody needs sonet hi ng.
You nust need sonet hing... Sonet hi ng
| can give you
I NT. HALLWAY OUTSI DE OF RAY'S OFFI CE - DAY

Co-workers wal k by the door. A few hear Ray chattering to
the wal | et, pause, shake it off, and nove on.

I NT. RAY'S OFFI CE - DAY
Ray paces and tal ks |ouder at the wallet on his desk.
RAY

You know, | can make things very
unconfortable for..



I NT. HALLWAY QUTSI DE OF RAY'S OFFI CE - DAY
Cowor ker stops at the door, shocked to hear..

RAY (O S.)
...very unconfortable for you

A few nore notice and gather by Ray's door. One gently pushes
t he door open. They see..

...Ray bent over the wallet, yelling.
RAY
You gave it to her. You can give it
tonme. Gve it to ne!
He grabs the wallet and shakes it as though choking it.

RAY
Gve it. Gve nme the noney!

Soneone COUGHS

Ray turns. As best he can, he conposes hinself.
Enbarrassed and exasperated, Ray slips through the snal
crowd clutching the wallet.

EXT. RAY'S APARTMENT BUI LDI NG - NI GHT

Ray hurries toward the entrance as though outrunning the
enbarrassnment he suffered

I NT. RAY'S APARTMENT - NI GHT

Ray calmy enters his apartnment, turns on a living room | anp,
and sits on the couch.

A nmonment |ater, he trenbles with anger and throws the wall et
agai nst the wall.

RAY
Mess with me? That's what you get!

Uterly dejected, he glares at the wallet on the floor.

RAY
Aaaaaahhhhh!

He curls into fetal position and clanps his eyes shut.



I NT. RAY'S APARTMENT - DAY

Ray, dressed for another workday, heads for the door. His
gaze drifts to the wallet on the floor.

RAY
Nope. Unh-uh. No nore. Finito.

He steps past the wallet and heads out the door. It sw ngs
shut and | ocks behind him

A noment |ater, he unlocks the door and wal ks back in. He
W nces, grabs the wallet, and heads back out.

EXT. CAFE - DAY

Ray wanders toward the cafe. H's obsession with the wall et
contorts his face into a twitchy frown.

At the door, APRIL, 28, a honeless woman in prim threadbare
cl ot hes bl ocks his path.

APRI L
Excuse ne sir, | haven't eaten in --

RAY
What ever. | got bigger problens.

He noves to get around her. She blocks him He expl odes.

RAY
Can | ever get any respect? Look at
me everybody, | can't even get a
crazy honel ess person to back the
hel I of f!

APRI L
Hey. You don't have to --

RAY
Ch, | think | do, sister

APRI L
Why do you have to be such a --

RAY
| don't know. Wiy doesn't this
(pats pocket)
stupid wal l et work? It worked for
that nmeatball selling idiot. Gave
her all the noney she needed.

APRI L
So, that wallet in your pocket, gave
noney to soneone who sells neatballs?



RAY
She doesn't even understand finance!

Thi s guy does have bi gger problens than hers. Way bi gger.
April relaxes her defensive stance and stifles a smrKk.

RAY
Can you believe it? There has to be
some secret, sone way to --

APRI L
You really need coffee don't you?

April gently takes Ray's arm

APRI L
I"m April.

Cal med by her voice, Ray goes with her into the cafe.

I NT. CAFE - DAY

Ray hands April a small coffee. He sits and takes a gul p of
his very |l arge coffee.

APRI L
Thanks. So, you sure about this wall et
t hi ng? Because it seens kind of --

RAY
Qdd? Crazy? | know, but | sawit.

APRI L
Peopl e see a | ot of things. Maybe
it's about sonething else.

RAY
What el se could it be about?

APRI L
| don't know. That's what ny shrink
al ways asked ne. Wat about, |ike,
when you were a kid?

RAY
Al 1 remenber is no respect.

APRI L

You had no respect or --

RAY
Nobody respects nme. It's like I'm
invisible unless |I'm paying for
sonet hi ng.



A BI T LATER

RAY
...then, when I was in second grade,
t hese guys beat me up, just because
they could. Third grade. I'msitting
in the cafeteria and --

APRI L
Ray, |'ve only got so nuch coffee
her e.
LATER
April, now weary, tries to | ook synpathetic.
RAY
And in seventh grade, those guys,
t hose same guys pushed ne off nmy own
driveway so they could use the
basket bal | hoop ny dad put up for
me. Disrespect. That's what it was.
It just kept happening. In college,
girls acted like I wasn't there.
Didn't even listen to ne. This one
girl wouldn't even..
EVEN LATER
April |ooks around and past Ray for an escape route.
RAY
So, it's ny first day on the job,
and this guy, ten years younger than
me, tells me flat out, that |I'mjust
not going to cut it.
MJUCH LATER

April stares into her enpty coffee cup

RAY
...and that's when | got the wallet.

Ray's silence nakes her snap her head up.
APRI L

| get it. This is your big chance
isn't it?

Amazed that soneone finally gets it, Ray cal ms down.



RAY
Yes. It's ny last chance. My only
chance. Make the big deal. Succeed.
Get sonme respect.

APRI L
That' ||l be seventy-five dollars.

RAY
What ? For what? You just sat there.

APRI L
That's what ny therapist got, until
I couldn't pay himanynore.

RAY
And if | don't pay you?

APRI L
"Il find a cop. Tell her you
solicited nme for sex --

RAY
A cop's not going to believe...

Ray pauses. He feels the wallet bulge in his pocket.
APRI L
Ki nky sex. Nasty. You said yourself,
no one listens to you.
Ray's eyes |ight up.

APRI L
VWhat ?

Ray, amazed and delighted, opens the wallet and shows Apri
what coul d be about $75.

APRI L
Now you're just jerking nme around.

Wi |l e she’s | ooking under the table for a hidden trick, Ray
pul I's out $60 and stuffs the wallet back in his pocket.

April pops back up. Ray hands her the $60.

RAY
Take it or leave it.

suspicious, April takes the cash and counts it. There's

20

o —
— —

of schem ng goi ng on behind Ray's eyes.
RAY
You know, if you'll work with nme, |

bet there's nore to cone.



She checks each bill for forgery.

APRI L
What do nmean work with you?

Ray st ands.

RAY
Come with me. 'l buy you sonet hing.

Skeptical, April stands. She | eaves with him

| NT. DEPARTMENT STORE, WOVEN S COATS - DAY
Ray wat ches ot her custonmers watch April try on wi nter coats.

April does her best to ignore their disdainful stares. She
admres herself in the mrror. Not too shabby.

APRI L
This is the one.
I NT. DEPARTMENT STORE, CHECKOUT - DAY
April lays the coat on the counter.
Ray peeks into the wallet. Just the $15 he kept.
The price pops up on the register: $213.
He opens the wallet again. Still $15. He smiles at the clerk.

RAY
Sorry. W changed our m nds.

He drags April out of line and heads for the door.

APRI L
Thanks! Thank you so much. | really
needed some help hitting bottom
Shoul dn't you at |east be | aughing
so one of us gets a payoff?

April storms out of the store and draws a few gawkers.
Ray follows her and stops her at the door.
RAY
It's not a trick. Mire of an
experiment. See? |'m not | aughing.

He gives April the remaining $15. Still pissed, she grabs
t he cash and dashes out.



10.

Slinking past the gawkers to the counter, Ray watches the
clerk put a hanger in the coat.

He feels the wallet bulge. He pulls it out and finds $213!

Ray rushes to the counter and | ays down the cash.

EXT. DEPARTMENT STORE, ENTRANCE - DAY

Ray, the new coat in hand, cones out. He sees April down the
bl ock and chases after her.

RAY
April!l It worked! We got it. Wait!

EXT. SI DEWALK - DAY
April speeds up as Ray closes carrying the coat.
He catches her armto stop her. She spins to face him

APRI L
What ? You didn't get enough yuks
back there? Rich guy |ike you nust
have better things to do than jerk
around poor peopl e.

Ray thrusts the coat at her.

RAY
No. No jerking. Look.
(of f her skeptical
| ook)
Take it. Please.

She inspects it. Seens to be for real, but...
APRI L

You stole it. Geat, now they'l
cone after nme and --

RAY
It's legit. No stealing. No tricks.
APRI L
Oh really? Wll, let's just wait
here for a bit then. If anyone cones

after you --
Brawner's lino roll up on them
She shoves the coat at Ray, but...

...he's already by the |linb. The back w ndow slides down.



RAY

M. Brawner. Perfect timng. W' re on

track to --

BRAVNER

Before you start tap dancing again,
t hi nk about the clause in the
contract. The one about prosecution

and jail tine.

Ray puts on his brave huckster gane face.

RAY
Yes, | nmade a bol d statenent
tine. It's the kind of guy I

| ast
am |

apol ogi ze. But seriously, we got the
ball rolling. W have the, ah,
financial instrument in place.

Brawner gives hima whatever |ook.

BRAVWNER
Just wire it.

The wi ndow sl i des up.
Ray watches the linmo roll away.
April, holding the coat with one hand,
RAY
(startled)
That wasn't about the coat.

APRI L

touches Ray’s arm

| got that. How deep are you in?

RAY
Two hundred. .. grand.

April's eyes go w de.

RAY

And that's just the first installnment.

APRI L
That wallet. You think it'l]l
you that nuch?

RAY

gi ve

It paid for the coat, which is the
crazy part. After that, why woul d

any anmount matter?

APRI L

Maybe it doesn’t work the way you

t hi nk. Maybe - -

11.



RAY
The coat. It was for you.

APRI L
Right. So give nme the wallet and --

RAY
| gotta think about this nore.

He hurries away. April calls after him

APRI L
["1'l share the wealth. Fifty..

Ray turns and di sappears around a corner.

APRI L
...fifty. Sixty forty?

She hurries after him

I NT. RAY'S APARTMENT BU LDI NG, HALLWAY - DAY

On a mssion, Ray marches to his apartnent door.

Apri |

comes around a corner and sees himcharge into his

apartnment, slamthe door, and lock it.

She knocks on the door...no answer...knocks again.

Apri |

APRI L
Conme on, Ray. | saw you go in there.
(no answer)
I can help you. Two heads and all.

| eans her ear on the door. Silence.

APRI L
Ray, remenber, |I'm honeless. Got no
place to go. It's here or a street
corner. It's nicer here.

A nmonment of silence. The door unl ocks and Ray peeks out.

Ray,

RAY
Go away. | gotta concentrate.

APRI L
Think all you want, but you know you
need me to make that thing work.

def eated, opens the door. April prances in.
RAY

Fine. Stay. But whatever the wallet
puts out, | keep it.

12.



13.

APRI L
Sure, we can tal k about that.

I NT. RAY'S APARTMENT - DAY
The wal l et sits on the otherw se bare coffee table.
Ray and April sit near each other on the couch and study it.

APRI L
Buy me a bunch of clothes with it.
You could sell some of themand --

RAY
April, | got a week. It would take
forever to sell enough to nake that
much selling junk

APRI L
Not junk. Hi gh class stuff.

RAY
And who's going to buy it? You think
nobody's going to notice?

APRI L
Okay smartass, what do you got?

Ray snatches it up and holds it close to his face.

APRI L
Pl ease, don't beg it again. It's
di st urbi ng.

He hands her the wallet. She pushes it away.

RAY
Cone on. Try. You nust have had a
| ot of practice.

I nsul ted, she stands.

APRI L
Because | live on the street? You
t hi nk, because | --

RAY
Everybody begs. It's a skill and
[ I

I
you're good at it. It's a conplinent.

APRI L
Really. A conplinent? You know what
else | |earned

(air quotes)
on the street? How to stand ny ground
when |'m getting pushed out.



14.

RAY
I"mnot trying to push --

APRI L
Then cut ne in.

RAY
It's ny head in the noose.

They exchange silent glares.

I NT. RAY'S APARTMENT - NI GHT

Ray and April sit at opposite ends of the couch. April faces
away from Ray, arns crossed.

Ray slides the wallet to different positions on the table.

APRI L
Wiy do you keep doing that? Wat do
you think is going to happen?

RAY
Hel ps me think. And what do you care?

APRI L
| could care. Cut ne in.

They both stonewall and try to read each ot her.

RAY
Thirty percent, and only if | get
enough to stay out of jail.

APRI L
Wrried about prison? Then sixty.

RAY
"Il chance it. Forty.

APRI L
Forty, with an option to renegotiate
after you pay off Brawner

Ray ponders the final offer.

APRI L
Tine's on ny side, Ray.

RAY
Okay. Okay. Let's get crackin'.

April smles and slides to the mddle of the couch.



15.

RAY
I was thinking, you mght be on the
right track about buying and
reselling. Not clothes. Sonething
with nore bang for the buck.

APRI L
Jewelry. Maybe art?

RAY
Too high profile. Electronics, cars,
boat s.

APRI L

You said | ow profile. Appliances.
Far m equi prent .

RAY
Far m equi prment ?

LATER
Clock: 1:15.
Both perch on the couch and struggle to keep their eyes open.

APRI L
Maybe we shoul d ask that worman. The
one who gave it to you

RAY
G na? Ah, no. | don't think she'd be
much hel p.

APRI L
Wiy not? She could at least tell you
what didn't work.

RAY
We're not on the best of terns. |I'm
not sure she'd give nme, shall we
say, her best advice.

MJUCH LATER
Cl ock: 3:30.
April lays sideways on the couch, alnost asleep
APRI L
Hor ses.
RAY

Li ke, racing horses? That's too
conplicated. W don't know --



16.
APRI L
No, | was just thinking even they
have stabl es. They have hones.
(drifts into sleep)

Ni ce to have a hone.
SNORES. Ray | eans over to wake her. Pauses. He drags hinself
into his bedroom
I NT. RAY'S APARTMENT - DAY

Mor ni ng sunlight bathes the kitchen table bearing two plates
nounded wi th eggs, bacon, and pancakes.

April arranges toast points just so on the plates.
She knocks on Ray’ s bedroom door.

APRI L
Hey. Wanna eat ?

Ray funbles the door open. Bleary, he squints at April.
Suddenly, his eyes pop open.

RAY
| got it!

He grabs her by the armand pulls her toward the door.

APRI L
But | made this beautiful break --

RAY
No time. We gotta do this now.

Ray scoops the wallet off the coffee table.
April breaks free I ong enough to grab a handful of bacon.

Ray grabs her again and pulls her out the door.

I NT. RAY'S OFFI CE - DAY
April slouches in a chair and savors the | ast of the bacon.

Ray types furiously on his computer and tal ks at her.

RAY
W can't get the two hundred grand
all at once. W'll have to do deals

for bigger and bigger houses.

APRI L
What about not having enough tinme?



17.

RAY
I[t'"1l be alittle tight right now,
but once we get the down paynent for
Brawner's hedge fund, we'll have
nore | eeway.

APRI L

We?
He shrugs it off, but smles and hits print.
Ray grabs the honme | oan papers and hands themto April.
She scans it cl osely.

APRI L
You know | don't have twenty percent.

Ray hol ds back tears.

RAY
Then | amgoing to jail.

APRI L
W can get this to work.

Ray sobs...and sobs...and...

April perks up. She grabs a pen and lifts Ray's chin to show
it to him No |onger sobbing, he just |ooks confused.

APRI L
Loan papers need to be signed.

Too lost in his msery, Ray doesn't get it. He gazes at the
pen. He gazes at April. He gets it!

Ray grabs the pen, signs the | oan, and hands her the pen.

RAY
W'll tear it up if it doesn’t work.

April signs the | oan.
Ray opens the wall et.
Inside, in cash, is the twenty percent down paynent.

RAY
W got it!

Ecstatic, they do a happy dance that ends with a hug. They
real i ze what happened and back away from each ot her



18.

MONTACE - VWH RLW ND HOUSE HUNTI NG

- Morning. Ray and April wal k past a townhouse. She shakes
her head, no.

- Noon. They stroll to a duplex. No.

- Twilight. They hurry to a two story craftsman. Yes.

I NT. RAY'S APARTMENT - NI GHT

Tired but exhilarated, Ray and April burst in and drop onto
t he couch.

APRI L
This is so awesone!

RAY
Pretty amazing.

APRI L
Maybe | could nove in there, you
know, for just alittle while?

RAY
Not that one. W gotta stick to the
plan. Keep flipping until we clear
the two hundred grand.

April sags a bit with di sappointnment.
RAY
But, now that we're business partners,
you can stay here.
(she's not inpressed)
W' || even have breakfast.
She perks up.
Ray heads to his bedroom
RAY
Bl ankets are over there. See you in
t he norni ng.

April frowns at the couch

I NT. RAY'S OFFI CE - DAY

The wal l et sits on Ray's desk. Behind it, another |oan form
comes out of the printer

Ray grabs it and lays it on the desk. He and April sign it.



RAY
Here we go.

He opens the wallet. Bingo! Ray beans at April.

APRI L
Is it going to be enough?

RAY
Not yet. We're going to have to buy
and sell another house, naybe two.
Ray grips the wallet tightly and grins.
RAY
But now we have the | everage.

I NT. RAY'S OFFI CE - DAY
SUPER: A WEEK LATER

19.

She hesitates.

Ray furiously types and |leans into his conputer screen. Apri
sits on the edge of the desk and tries to nake sense of what

is on the screen.

RAY
This can't be happeni ng now.

APRI L
It went so good with those first
three. W& should have | owered the
price yesterday, at |least we'd --

RAY
It's all or nothing, April.

APRI L
Don't bite ny head off. So we keep
t he house. Tal k Brawner into taking
what we have now and - -

RAY

The contract doesn’t work that way.
APRI L

At least we'll have a house.
RAY

Al nost two hundred grand is not two
hundred grand. It’s all or nothing.

Checks the clock on his conputer screen.

RAY
Even if we lowered it now --



20.
Brawner | unbers in.

BRAVWNER
Lower ed what now?

Startled, Ray shoots up out of his chair.

RAY
M ster Brawner. | was about to --

April snatches up the wallet and steps between the nen.

APRI L
-- have a neeting with our consultant.

She hands Ray the wallet. Confused, he takes it. April nods
toward t he door.

APRI L
W just need one nore piece of
information fromher and we can --
RAY
(gets it)
Yes. Yes, one nore little detail --
He edges his way towards the door. She beans at M. Brawner.

APRI L
-- and we can wap this thing up.

Ray bolts out the door. Brawner spins, realizes what just
happened, and expl odes.

BRAVWNER
Fol ey!

Brawner charges after him

EXT. RAY'S OFFI CE BU LDI NG, SI DEWALK - DAY

Wth Brawner in pursuit, Ray races down sidewal ks. ..
...through alleys...

...across busy streets, until...

He sees Gna with her nmeatbal |l pushcart.

EXT. SIDEWALK - DAY

Custoners line up at Gna's cart. Ray, terrified, sprints
towards her waving the wallet. Racing after him M. Brawner.



21.

RAY
| signed a contract for his hedge
fund. But this blasted wallet won't
wor k! He's gonna jail me for fraud!
["1l give it back! Just help ne.

Brawner grabs Ray by the collar.

G NA
| think it's for naking neatballs
not noney.

RAY

Meat bal | s? Yes! Make stuff. [1'11
just take it and --

BRAVWNER
That's enough crazy for today.

Brawner grabs the wallet and throws it down. Before any of
t he custoners can figure out what to do, Brawner hustles Ray
into his waiting |ino.

As the lino drives away, a young skateboarder rolls over the
wal let, flips, and falls.

SKATEBOARDER ( O. S.)
What the...?
I NT. PRI SON CELL - DAY
Sil ence, punctuated by the CLANG of a netal door.

Ray, peaceful, sits on his cot. He wears a clean prison shirt
and trousers. A GUARD addresses himthrough the barred door.

GUARD (O . S.)
Fol ey, you got a visitor.

INT. PRI SON, CONJUGAL VI SIT ROOM - DAY

Ray steps in through the steel door and faces the barred
w ndow. The guard renoves his handcuffs.

GUARD
You' re a | ucky man, Fol ey.

Ray | ooks around. The room | ooks nore notel than prison.
Benmused, he turns to see..

April strolls in wearing a primnew skirt and bl ouse. She
| ooks good, and happy.

The guard | ocks the door behind her and clunps down the hall



22.

RAY
April? What are you doing here?

APRI L
We're partners, right?

She I ooks at himin a way that gets Ray considering
possibilities he hadn't before. He smles, warmy.

RAY
You doing all right?

April steps in closer.

APRI L
You' d be amazed at how your life
turns around when you' ve got a hone.
| got a job. Cothing sales. And I'm
studying to be a counsel or.

RAY
But how did you get in here?

APRI L
Bot h of our nanes are on the deed.
GQuess they thought we were together.
So, | got us a conjugal visit.

APRI L
How conj ugal were you thinking?

APRI L
That's up to you, M ster Money Mn.

FADE TO BLACK
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